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I. IMAGERY
Ozymandias

I met a traveller from an antique land

Who said: “Two vast and trunkless legs of stone

Stand in the desert . . . Near them, on the sand,

Half sunk, a shattered visage lies, whose frown,

And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,

The hand that mocked them, and the heart that fed:

And on the pedestal these words appear:

‘My name is Ozymandias, king of kings:

Look on my works, ye Mighty, and despair!’

Nothing beside remains. Round the decay

Of that colossal wreck, boundless and bare

The lone and level sands stretch far away.”

-- Percy Bysshe Shelley

What lips my lips have kissed, and where, and why (Sonnet XLIII)

What lips my lips have kissed, and where, and why,

I have forgotten, and what arms have lain

Under my head till morning; but the rain

Is full of ghosts tonight, that tap and sigh

Upon the glass and listen for reply,

And in my heart there stirs a quiet pain

For unremembered lads that not again

Will turn to me at midnight with a cry.

Thus in winter stands the lonely tree,

Nor knows what birds have vanished one by one,

Yet knows its boughs more silent than before:

I cannot say what loves have come and gone,

I only know that summer sang in me

A little while, that in me sings no more.

-- Edna St. Vincent Millay
Imagery Terms
concrete- concrete language refers to things that can be apprehended through the five senses
abstract- abstract language refers to things that are intangible
denotation- a word’s primary signification or reference

connotation- the range of secondary or associated significations and feelings which it commonly suggests or implies

image- a representation of a sense experience
II. FIGURATIVE LANGUAGE
Holy Sonnet X

Death, be not proud, though some have called thee

Mighty and dreadful, for thou art not so;

For those, whom thou think’st thou dost overthrow,

Die not, poor Death, nor yet canst thou kill me.

From rest and sleep, which but thy picture[s] be,

Much pleasure, then from thee much more must flow,

And soonest our best men with thee do go,

Rest of their bones, and soul’s delivery.

Thou’rt slave to Fate, chance, kings, and desperate men,

And dost with poison, war, and sickness dwell,

And poppy, or charms can make us sleep as well,

And better than thy stroke; why swell’st thou then?

One short sleep past, we wake eternally,

And Death shall be no more; Death, thou shalt die.

-- John Donne

Figurative Language Terms

figurative language- expressions which are not meant literally, but to some extent must be understood imaginatively

simile- a figurative comparison between unlike things using “like,” “as,” or “as if”

metaphor- a figurative comparison between unlike things; a word or expression that in literal usage denotes one kind of thing is applied to a distinctly different kind of thing, without asserting a comparison; Aristotle noted in his Poetics, “the greatest thing by far is to be a master of metaphor. . . it is also a sign of genius, since a good metaphor implies an intuitive perception of the similarity in dissimilars.”


personification- giving the characteristics of a human being to an animal, object, or abstraction

apostrophe- a direct address of an inanimate object, abstract qualities, or a person not living or present
metonymy- (Gr. “change of name”) the literal term for one thing is applied to another with which it is closely associated because of a recurrent relationship in a common experience (e.g. “Hollywood” for “the film industry”)

synecdoche- (Gr. “taking together”) a part of something is used to signify the whole, or, more rarely, the whole is used to signify the part

symbol- a word or phrase, usually concrete, that denotes an object or event, which in its turn signifies something, usually abstract, or has a range of reference, beyond itself

allusion- a passing reference, without explicit identification, to a literary or historical person, place, or event, or to another literary work or passage

paradox- a seeming contradiction which appears to be logically contradictory or absurd, yet turns out to be interpretable in a way that makes sense

oxymoron- a paradox that joins two words that are usually contraries

hyperbole- bold overstatement, usually for a serious, comic or ironic effect
pun- play on words OR a humorous use of a single word or sound with two or more implied meanings
III. SOUNDS

Holy Sonnet XIV

Batter my heart, three-personed God, for you

As yet but knock, breathe, shine, and seek to mend;

That I may rise, and stand, o'erthrow me, and bend

Your force to break, blow, burn, and make me new.

I, like an usurped town, to another due,

Labour to admit you, but Oh, to no end.

Reason, your viceroy in me, me should defend,

But is captived, and proves weak or untrue.

Yet dearly I love you, and would be loved fain,

But am betrothed unto your enemy:

Divorce me, untie or break that knot again,

Take me to you, imprison me, for I,

Except you enthrall me, never shall be free,

Nor ever chaste, except you ravish me.

--John Donne

Sound Terms

rhyme- when the last stressed vowel of two words and any sounds following that vowel share an identical sound (way and say, ringing and singing)

masculine rhyme- rhyme that falls on a single stressed syllable (well and fell)

feminine rhyme- rhyme consists of a stressed syllable followed by one or more unstressed syllables (fountains and mountains)

end rhyme- rhyme that occurs at the ends of poetic lines

internal rhyme- rhyme formed within a line of poetry

eye rhyme- words whose endings are spelled alike, and in most instances, were once pronounced alike, but have in the course of time acquired different pronunciations (daughter and laughter, prove and love)

slant rhyme-A partial or imperfect rhyme, often using assonance or consonance only, as in dry and died or grown and moon. Also called half rhyme, near rhyme, oblique rhyme, off rhyme.

alliteration- the repetition of initial consonant sounds 

assonance- the repetition of vowel sounds 

consonance- the repetition of consonant sounds 

onomatopoeia- using words that imitate the sound they denote (buzz and murmur)

euphony- a term applied to language which strikes the ear as smooth, pleasant, or musical

cacophony- also called dissonance- language which is perceived as harsh, rough, and unmusical
IV. RHYTHM
Once by the Pacific

The shattered water made a misty din.

Great waves looked over others coming in,

And thought of doing something to the shore

That water never did to land before.

The clouds were low and hairy in the skies,

Like locks blown forward in the gleam of eyes.

You could not tell, and yet it looked as if

The shore was lucky in being backed by cliff,

The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age.

Someone had better be prepared for rage.

There would be more than ocean-water broken

Before God's last ‘Put out the Light’ was spoken.

-- Robert Frost
Rhythm Terms
scansion- the act of determining the component feet of a line of verse

rhythm- a recognizable though varying pattern in the beat of the stresses (the more forcefully uttered, hence louder syllables)

meter- the arrangement of rhythmic beats in verse 

The meter of a poem is determined by the predominant metrical foot, and by the number of feet per line that predominates in the poem. For example, a poem written in iambic pentameter consists mostly of lines that contain 5 metrical feet, the majority of which are iambs.

foot- the smallest unit of meter. 

The following terms indicate the most common feet in English poetry:

foot

pattern

adjective
iamb

X  / 

iambic
The curfew tolls the knell of parting day (Thomas Gray, “Elegy Written in a Country Churchyard”)
trochee
 /  X 

trochaic
There they are, my fifty men and women  (Robert Browning, “One Word More”)
anapest
X  X  / 

anapestic

The Assyrian came down like a wolf on the fold. (Lord Byron, “The Destruction of the Senacherib”)

dactyl 

/  X  X 

dactylic

Eve, with her basket, was

              Deep in the bells and grass.  (Ralph Hodgson, “Eve”)
spondee 
/  / 

spondaic

Good strong thick stupefying incense smoke.  (Browning, “The Bishop Orders His Tomb”)
The following terms indicate the number of feet per line: 

term


    feet per line
monometer


1 
dimeter


2

trimeter 


3 

tetrameter


4 

pentameter


5 

hexameter


6

heptameter


7 

octameter


8 

Although there are terms for longer lines, longer lines beyond eight feet tend to break into two shorter lines, simply because the speaker must pause for breath.
end-stopped line- a line of verse that ends in a natural pause, at the end of a sentence, clause, or other syntactic unit, usually indicated by punctuation

enjambment- a line of verse in which the pressure of an incomplete syntactic unit toward closure carries on over the end of the line into the next, usually without punctuation

caesura- a pause within a line of verse, traditionally marked during scansion with || or //

anaphora- the repetition of the same word or words at the beginning of successive phrases, clauses, sentences, or lines of verse

V. FORMS
“When I consider how my light is spent”

When I consider how my light is spent,

   Ere half my days in this dark world and wide,

   And that one talent which is death to hide

Lodged with me useless, though my soul more bent

To serve therewith my Maker, and present

   My true account, lest He returning chide;

   “Doth God exact day-labor, light denied?”
I fondly ask. But Patience, to prevent

That murmur, soon replies, “God doth not need

   Either man's work or His own gifts. Who best

   Bear His mild yoke, they serve Him best. His state

Is kingly: thousands at His bidding speed,

   And post o'er land and ocean without rest;

   They also serve who only stand and wait.”
-- John Milton

Sonnet 75

One day I wrote her name upon the strand,

    But came the waves and washed it away: 

    Again I wrote it with a second hand, 

    But came the tide, and made my pains his prey. 

Vain man, said she, that doest in vain assay

    A mortal thing so to immortalize, 

    For I myself shall like to this decay, 

    And eek my name be wiped out likewise. 

Not so (quoth I), let baser things devise

    To die in dust, but you shall live by fame: 

    My verse your virtues rare shall eternize, 

    And in the heavens write your glorious name. 

Where whenas Death shall all the world subdue,

    Out love shall live, and later life renew.

-- Edmund Spenser

Leda and the Swan

A sudden blow: the great wings beating still

Above the staggering girl, her thighs caressed

By the dark webs, her nape caught in his bill,

He holds her helpless breast upon his breast.

How can those terrified vague fingers push

The feathered glory from her loosening thighs?

And how can body, laid in that white rush,

But feel the strange heart beating where it lies?

A shudder in the loins engenders there

The broken wall, the burning roof and tower

And Agamemnon dead.

                    Being so caught up,

So mastered by the brute blood of the air,

Did she put on his knowledge with his power

Before the indifferent beak could let her drop?


-- William Butler Yeats
Heat

Here in the electric dusk your naked lover

tips the glass high and the ice cubes fall against her teeth.

It's beautiful Susan, her hair sticky with gin,

Our Lady of Wet Glass-Rings on the Album Cover,

streaming with hatred in the heat

as the record falls and the snake-band chords begin

to break like terrible news from the Rolling Stones,

and such a last light—full of spheres and zones.

August,

         you're just an erotic hallucination,

just so much feverishly produced kazoo music,

are you serious?—this large oven impersonating night,

this exhaustion mutilated to resemble passion,

the bogus moon of tenderness and magic

you hold out to each prisoner like a cup of light?


-- Denis Johnson
Form Terms
sonnet- a fixed form consisting of fourteen lines of five-foot iambic verse, usually concerning love. In the English, also known as the Elizabethan or Shakespearean sonnet, the lines are grouped in three quatrains (with six alternating rhymes: abab cdcd efef) followed by a rhymed couplet (gg) which is usually epigrammatic. A variant of the Shakespearean form is the Spenserian sonnet which links the quatrains with a chain or interlocked rhyme scheme, abab bcbc cdcd ee. In the original Petrarchan, or Italian sonnet form, the fourteen lines are divided into an octave of two rhyme-sounds arranged abba abba and a sestet of two additional rhyme sounds which may be variously arranged. This latter form tends to divide the thought, at the “turn,” into two opposing or complementary phases of the same idea. 
quatrain-  a poem, unit or stanza of four lines of verse, usually with a rhyme scheme of abab or its variant, xbyb. It is the most common stanzaic form
couplet- two successive lines of poetry, of equal length and rhythmic correspondence, with end-words that rhyme

octave- a stanza of eight lines sharing a pattern of end rhyme, especially the first eight lines of an Italian or Petrarchan sonnet
sestet- a stanza of six lines sharing a pattern of end rhyme, especially the last six lines of an Italian or Petrarchan sonnet
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